2pm to Spm Saturday 27 November
Please join us for MoB Day activities including
performances and hands-on workshops to celebrate:

Ethigrah: Stories from the Brisbane Sudanese Community
Elhigrahis Arabic for migration, Discover the journeys and lives
of eight Sudanese households who now call Brishane home
through photography by Cassandra Mathie and a community
film by David Dutton,

Isle of Retuge 13 contemporary artists challenge the notion of
identity, culture and history surrounding refugees in Australia.
Toured by Ivan Dougherty Gallery, UNSW College of Fine Arts.

Faltworks - Rachel Apelt This Brishane artist who divides her
time between Mexico and Australia, combines the cultures
of both countries in her diaristic textile series.

Sharing the world with you: Radic 4EB celebrates 25 Years
on Aur Story Hall exhibition and live broadcast

The exhibitians are on show until & February 2005 at
MUSEUM OF BRISBANE |

Ground floor, City Hall, King George Square

10am to 5pm 7 days a week

Call Council on 3403 8888 for more infomnation.

Froes: Kap Faeviy Srafford’ 20 Caecandra Mathic Abowe: Yak Faunly, Winnun 2004 Cacensie Matkin
Chis D oharty (Reg Mombassal Ausiralion deas Vianacwe thw Bast Facyrie 2002 Faiarks Rachel Apace

FELTWORKS

RACHEL APELT

An exhibition of textiles combining countries and cultures from
an artist who, for the past seven years, has divided her time
between Brisbane and Mexico. The show stitches tegether
fragments of experience, memory and observations between
the two countries. The rich textures of Apelt's works showcase
the contrasting cultural histories of Mexico and Australia.

Join a holiday workshop with Rache! Apelt, see page 13.
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Two countries deeply felt and sewn together

S A material, felt is simple to
pack, easy to sew and light to
carry. The medium suits artist
Rachel Apelt’s charjcter well.
Having spent the past eight years
living between Ausfralia and
Mexico. her latest gxhibition,
Feltwork. stitches together the
fragments. of her experiences,
‘memories and observatfons from a
life in two countries.
“At one stage | workéd on a big
community dance Project in
Mexico. T worked as a désigner and

costume maker. I had félt left over
and I needed something a little bit
different in terms of an art project. I
wanted it to have a texture, to really
speak and Just be itsel(} she says.
“T really like felt because it's such
4 more malleable mediym in every
sense of the word
Incorporating acrylic paints and
coloured felt, at a distahce Apelt's
13m work appears to bé a swirling
series of layered amorphpus images.
A closer inspection, however,
reveals that among the intertwined
shapes and abstractions, everyday
objects, including insects, leaves,
bulldings and nuts, are all rep-

resented. The pmjm was complet-
ed in three stages, e: of which
depict mmmu in h;r e — both in

Australia and
Apelluyltlllhe(rn s point toa lachel Apelt.  Picture: Suzanna Clarke
piece of her memory and that the
further you delve into Feéltwork.the  |n painting. Since then it has been Luckily, ‘s able to recall one long series. Like its many
further the audience ¢an chart the  her print work that she is most them all together.  stitches, she suggests the work is a
Drwrmlon of her transient history. . known for, one of which sits in the a big jump from her ‘thread of her own being and its
‘ve been living quite a nomadic  Australian National Gallery. 3 various constructions and recon-
g;:,:,,?;';{l;:g;v, i PCEM “Inaven'shown in Brisbane fora $ays her art is always :',,"*,,,;'*’,,,';'“',""“‘ o T
creative. 'm always g forthem While. Recently, I've done a lot of on the mo¥e, exploring new aybe to her, but it’s doubtful
in Australia and in Mexico. Living e Lo AU CUGENS Aside, golng ludlenm will make sense of it all.
overseas has stretched from delight more abstracted levels. There's where she hasn't gone before. Which you want? The five-
to its downsides,” she explains nbugr:hne-n passages through the spe sayg itgpeaks foritself. Thisls  year or 10-year plan... Il just keep
In 1984 Apelt completed a WOrk”shesays. why she uses the making art,” she says.
Diploma of Fine Arts &t Queens- A bit like all the passages of our brighter colours of Mexico, left the Mumnmmm
land College of Art peclalised own elusive memories. works unframed and has hung it in Brisbane. Information: 3403 8888.

'IREALLY enjoy that space in between cultures. | find it really creative’ . . .

but, like her move-
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| oot ane Dasign Nows From Craft Qugentiand

aquifer
Ivory Street Window

Craft Queensiand is ploased 10 invite you 1o view an instaliation

by Rachel ApeR, aquifer, in the Ivory Street Window,
7 =27 June 2008.

mmm piocess and cultural
theory, aquifer is an instaliabion comprising of over 700 hand
mum

.* hidden and obluse pathways, kke seeping underground
MMMMMMMMMM
patiomns romain NSden af the surface”

Mm ﬂJml 1' mﬂm
24 hour viewing

Ivory Street Window

381 Brunswick Street
Fomtitude Valley Q 4006

TO7 32150800

Tues - Sat 10 00 am - 4 00 pm
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Troem B3 majol sponadns, At Cubsrsland (Siate Goverrenént) and T Awsbiale
Countl, e Cormmorensth Gaverrments arts hndng ond addaary body

e by Rachel Apett

USQ Performance Centre
Music » Theatre » Exhibitions

Elephantine

A cydle of meditative works on the theme of ‘nrqr wness by RACHEL APELT
Pantings from a space of rumination, trave!
the ground up, from layers of embadied m.

The question which connects these works concerns lorgiveness. A cur
Inquisitiveness rusties under leaves and compost, searching ‘or seed
fruit. Elephantine finds m this pungent and getm pace that f the fruit of
foegiveness is picked too early, it rema e and ndigestible .
And so time is given, and space 100

6 - 28 JULY 2001

USQ ARTS GALLERY 9am - Spm Mon - Fri

Official Closing by lacqueline Murphy, Cultural Otficer,
8risbane City Council 12 noon Wodnesday 25 July
ALL WELCOME

® CARLTON!MID
Enqguiries 07 4631 1119

Universaty of Southern Queensland West Street Toowoomba




Asi te veras...

Espectéculo de produccion mulficisciplincria que une o falentos
Tangoe, Acredanzo, Denze indigene, Toi chi chuan, Viclines, Muasica en vivo, Danza Contemporénea..,

-, [MILENIO
( DIARIO DE MONTERREY

FECHA: | QA3 2002

Direccién Afistice Escénica:
Hester Mortinez

Direccién Diseno Visual.
“Un didlogo ceiebrando el ciclo de vida. Rachel Apen

un iczo bondodoso enre ciferentes generaciones En Coloboracion con

. . . A La Componia de Danza ContemporGnea
Celoite visudl Que IMpPacia y provece & vivir infensamente v Ofras Instituciones

coda efapa de io vida,.." 5600002009Abﬂ‘
20:00 h
Ex.olonodo Homo Alto No. 1
(Sopiodores)
Entrada libre.

Estocionamiento por Anfonio L Vilared [Ploza Sésamo)
Cesto $10.00 ko hora, $30.00 mdxmo,

E-nalteCeréﬁ*lé‘“S'éibldurla'

A

Parte del programa Noches Mégicas, c 'del Parqu Fundidora es el 'espectaculo i
Asi te verds, con el cual se pretende in acercamiento ¢ intefcambio a artistlco y

(el
I (3
cu1tural entte |as dlferentes los jévenes y las personas mayores .....,L =5 ARMRE
e 52 g | EL NORTE
Yy el raedad) = 2
talento de las personas FECHA: &/ A0OA.
M SEEEER el S CONARTE i
AR men e ek
mﬁmmmNm Asf tg v n%c es
| Migicas, del Parque Fundidora tica ena magicas
mmn}lﬂd;\dp_!ldmmmdque ywm
y por cadi
T
estd a cargo de la direccién artistica  Consejo
b el T
como directora de visual, la Secret
La idea original, coment6 Hester Mart-  te de Mi
mseﬁn‘emmdoom'di‘mup; Asfteve
proyecto, “se torné en un evento aspecto
e cana, se

“Pocoa pocose fue haciendo evidenteque  traliano
nhmwmﬁomamﬁd& sulta ey

d\oraselexuamhdo nosmm m

Alfinal qued ‘obramla dispua' :
qll um en mi
hora y media, los abuelitos rzg;dumsusﬂm }‘

sty 4 3 15

l.n voces de Maria Eugenia ﬂmntas y Mn
ria Eugenia Llamas “La Tucita” daban el paso
para un cambio en la escena; la firmeza de
las palabras de Federico Garcfa Lorca y Jesis
Herrera Giammattei en su boca evocaron el
paso del tiempo, implacable, que igual deja




Spotlight on performers not disabi

By MEGAN TURNER

READ into it what you will. When
25-year-old soprano Julee-Ann Van
der Boor unravels her colourful
flower-strewn sari across the stage,
you may see a woman laying flowers
in a field or, looking deeper, you
could see her actions as the meta-
phoric representation of an
innocent deflowered.

Van der Boor delights In the delib-
erate ambiguity which pervades
The Divine Kiss, an innovative new
opera created by IHOS Opera and
Brisbanc-based Access Arts for the
Energex Brisbane Festival

The Imagery and music are both
very layered so everything's open to
interpretation,” she sald, “Everyone
will see something different.”

What Van der Boor and the eight
other cast members don't want the
audience to see is a group of “poor
underprivileged people™.

We've been very careful to mar-
ket it as & professional work with
people in it who happen to be blind
or happen to have cercbral palsy, or
whatever,” Van der Boor said. “If we
can get through this production and
an audience member says. ‘did you
know that soprano was blind?' and
another says, ‘no way!, then that
would be the supreme compliment

Artistic director Constantine
Koukias explores the Christian con-
cept of the Seven Saving Virtues by
expressing them in a series of
arresting visual and musical ima, .
com g formaland experimental
opera styles,

Van der Boor, who graduated
from the University of Queensiand
with a Bachelor of Music honours
degree in 1993, has sung on stage
before but The Divine Kiss will be
her first theatrical production

The Divine Kiss opens tonight at
the QUT Theatre, Gardens Point
Campus, and runs untll Saturday

Arts, Pages 41,42

—

SAYING It with fiow
being perfonmed at the QUT Theatre

(& g‘r, 2

Fouryean
chance mee
performant
flight 1o C

happen. Ttw
Apot s

sivo, Gaedors Point untl
el by DAVID BRAY.

KSTIVAL fare Is expected
Flnrgrly to be different,
Interesting, exciting. This af-
fering, bookended in the Energex
Brishane Pestival time by romantic
Becthoven and majestic Mabler, is
all of those things — up 1.‘,‘.‘;,‘"‘,:;
st don't expect this critic 1o
::u‘ what it ;v:ll about, despite all
the elever words recently written
and published. Certainly i is never
oring.
hjﬂn:"v‘l nighter was heard to ob
erve at interval that it was betler

her until shy
theapplicat

lities

ist

soprano Julee-Anne Van der Boor stars in the innovative opera The Divine Kiss,

Picture: SUZANNA CLARKE

Challenging
never boring

ANnroug
lighting, by
inglportant part of the performanc
as are Rachel Apelt’'s costum.e.s.
The music won’t scare tradition:
It is largely from prerecord

tapes produced .
Blgsbane workshops with Acce

Arts members.

but

<ack and actors Bob Williams,

chael Pini, Julie Gardner, George
Prince and Danlel Anderson per-
form wonderx in the face of some
seriously attention-grabbing stage
stunts

Bowling balls and hospital be
roll across the stage, & squadron ;
triplanes makes several sorties,
transmitiing morse code, three @ 22

o generously flowing use LT

another scene involves
ory pedestals, two .-.(
0% play AR INCONEIUOUS E3Me O

:’:l": lr.nms and a blinding boul of
pyrotechnics brings the first half to
a spectacular © lose.

Later, for some minutes the visual
element I8 & big purple triangle pro

FLOWG,  vas
Jan Wawrzyncza

three lav

WE CANNOT WELL DO

K, 1S ¢

from recordings

- e D e NNATNMY



Relics from a place of pilgrimage

by Rachel Apelt

with a contribution from
Sanggawa (Manila)
Elmer Borlongan, Karen Flores, Mark Justiniani,

Joy Mallari, Federico Sievert

Opening Friday 11 April 1997

6.00 for 6.30pm I
e
i Pilgrint
opening performance by | gl'lm S m‘nteﬂ
With tongue in cheek, Rachel Apelt has crafted a skewed
C ]are Apelt & K are n Tl nam baca n Catholic shrine which takes on social issues in the Philippines

Pesss o

exhibition continues until May 5 1997 =

FORTITUDE

gallery
Director Renai D'Laine Meaney
164¢ Arthur St Fortitude Valley Qld 4006
Tel: 07 3254 2644 Fax: 07 325

e-mail: fg@ecn.negd
Wed - Sat 10am - 4pmor b -Jm
L




manmy Gemanas on mment from provieng the basic seavices

such as roads, sewerag ¢ and housing, 10 maintainis

developing  ursque life style and sense of community. A community

and environmental ¢h 1 years y
T 4+ 49 <P

<ons1ant state of flux, Thus i1 15 ¢

changes on t

The project Shifting Sights ¢

HiNging 10 3 p

how it has responded to

within the ¢urrent commi

perceptons of Thuring

Members of the Thuningowa Senlor Citzen’s group

times past wh prms, the ro,

of dirt, and there s age system

They speak of in

1t beought, the

SubsequEnt decrpase in trust; the du

Biographical Detaits

pace of |

benefits b th such as improved

30N techn

to med H0gy. and a0 ¢asier

enefits have coincided

with aps

aaching

independence Corrently bves in Brisbane a0 My Impression from migrant

people living in Thuringowa,

Members of the was that those who had

fliving in settled in other areas of

xpene

Australia previously and later

just from their homaland but 2

ust

moved 1o Thuringowa, had

the golden carp the
goléen gacte

200L3Ge, 1he dispers out

made a good life and achieved

of the ity pot and lack of outside ', Vo contentment. On the other
urlerstanding of their ¢ < Others, how o " hond, those who had been
speak of ving with the idas I""‘ A ,.; e placed in Thuringowa through
Mastum, Usivtrsity of humanitaran schomes, or
being accepted and integrated mto the community, and being able eenia pe Who had ended up there by
d have been possible 2 ; s % defawlt, were in a much harder

psychic space.

wral area of The scuiptwral termite nests in

a, there have been my work, are a memory of
Thuringawa from childhood,
Tormites 031 our houses
insidiously, furtively, invisibly.
The house s an archetypal
symbol of the Seif. Most of
those nests are gone now.
My heaving letterbox stuck
out on the termite nests is an
abject expression of isolation

and powerfessness.
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UNCANNY VALENTINE

By PATRICK D. FLORES

S MONEY
changes hands ir
he free mar
commodities. I¢
as 2 mode of
exchange expeniences heavy trad

totally by the trappings of
romance. It's as if there's
and blue somewhere u
the red of lo

The Australian Center open
an exhibit on love this Valentine

dency in the

presents six gifts, love
offerings as it were, which scan
s of wooing. the rituals
of seduction:
Three col

silver fos

fire, scared flowers, a bigger
drop of liquid, burning heart;
crown, knife, coat-of-arms,
heart, wounds, knife, roots
passion of Jove in’ this scheme
of pictures is consumed by rage.
violence, deprivation.

We are then ushered into what
Apelt calls "havte couture, for 3
queen of the six-legged kind™: 3
carton crown studded with fake
jewels perched on a carton
breast, and feathers cascading
down 2 stand overlain by velvet
red. This first gift throws the
dooe open to more explorations.

A heartshaped box fash-
oned from fur contains yellow
rubber gloves a
plastic
matenal langs

10t

box coddies paper

of different shapes and-

These pifts seem 1o

P

sal

ding them:

Any which way, they

he viey

bw
trapped in
destructive

onsh

velled ‘Dridal

somp. .

"
it B

... only fur you. |

provinc
ambivalence with wh

buton the other, an
unwillingness to break out
of the relationship. Li

ed, the Philippines stays i
the relationship because it
‘seems’ normal. or because
itis “seduced’ by the

domination
zan be properly sexvalized
N if caly
because

ous
legacies of
patriarchy

| nd capital-
ism. sustain-
ing the traf:,
Fic'of bodies
nd Money
across the
Fiobe' and
marketting

gestare but an ena:

her being antist is also quite int
cated within the politic
my of the art world:
pre: asenes of
suitor might give the

ences 16
4 diglogib even

ions, Apell's cffort to under:

stand, the Philippines and its his-

finkk of strugs
who aspire for

I have beeg

hink dif-

course, in this bruising partisan

ship. onlythe bitter thoeght that

-



Rachel Apelt (1963 —
A S0ng 8¢/08s the waves 2
19

mand meda (okage

307 xd2 om

Coty of pawch Cotecton,
Global Arts Link. 1953

‘the history of popular music

is a history of borrowings and
adaptations
definition of folk music’

90

Lnng cuiture

But there 15 sull no Auystralian music in th
sense that we speak of ingh, Indsan or it
muc. Even aur folk traditions are smpon)
Nor, apart from Aboagnal music, are th
uUNIQUE regional or ethnic musk forms. W
the musc scenes n ddferent parts of Aust
vary, none has yet produced a distinctive
'sound’ linking individual perfermers into
moverment or tradition

Does thes mean that really there is no Ause
popular music? No, but it does mean bres
dowm the judgmental oppositons. The
relatonship between Commence and auth
1 431 100 complex 1o assume that one =%
the opposite of the other. Toke country m
again. Born from the influence of Americs
hilibilly music in the 1930s and 19405 and
always a thoroughly commercial part of
entertainment industry, country musc fan
and performers 3150 hare 51e0nq (authen
communal and regonal identities; and <o
1% the most populae form of musc on
Aboriginal radio stations,

MIXED-MEDIA AND
COMMUNITY ARTIST,
MEMBER OF AN
ARTISTS' COLLECTIVE

1 have 2 Dgploma of Fe Art from the
Queenslana Colege of Art

| work at an Art Studio called
Inahoots where | am ewolved with
graphic desgn, screen-pnnting and
COSFBAILNY COMMUNY 215 MOjects.
Inkahoots i1 a collective. and this
afords great fextity 0 the type of
work we adept | wirk predoennant-
Iy as a Gesgrier, bt fnd the other
progects | engage 1 stetedate my par-
sonal arts pracuce. Collaborative
work with other artists and comemurs-
1y froups provides the epportunty to
pool sdeas and sidlls, ard while thi
work can be dfficult at tmes, cne’s
perspectie and solis base o dways
ecended

My personal arts practice explores
ferningt phiiosophy and attempts 0

The relationship between Australian and Amencan music 15 also far 1o compiex 10 be summed up in a <
loaded opposition. For one thing, American popular culture has been part of Australian populas culture <
the nineteenth century, Australian popular music is a product, not 3 wictim, of Amencan popular music
Overseds influence 1s not the death of Austraian music but the primary fact of its existence. The history
popular musk is a histocy of borrovangs and adaptations. This is the very definstion of folk music, where
onginaity 15 less valued than community of tradition

But the smdarnities in the more commercial fields aren’t often noticed
taken up In10 rock, rock INto pop, the music shifting from black to w
communities, from the United S1ates 1o Britain (and Australka), discow
new styles i the process and being exported back 10 its place of orig
as it goes global. Australian popular music has always inewitably been
matter of inflecting and modifying imported styles, but thes is not the
opposite of being onginal If Australian popular music has been dom
by Amencan musx, this has alo been 3 Create process of antsts tak
the bask forms and remaking them for thewr own purPoLes locally an
internationally. There has been "takeover’ and ‘makeover”

Are we any less Australian for our wall-to-wall exposure to Amencan (and British) music in the Last four
decades? The richness of Australan popular music has deepened over the very same penod. In Craig
McGregor's words

— this is the very

Vietually all cultures are hybrufs, and denvatve cultures ke Australia’s inentably s0. What some critics
regaed 35 “coftural coloniainm’ gave my generation of Austraiang the musics arcund which cur Ives
have fevolved ever since. 322, Dlues, 1Ok, 20uf, gotped, rhythm and blues, country and western,
ragume, Amencan ok, funk, booge — where would we hive been without it?!

‘But’, he adds, ‘I stll felt very Australan’

Things were not always equal. For the rock performers of the 19505 and 1960s ife revolved around cow
of imported hits. The local scene (once steong, in the 1920s, for dance bands) was thin and unreliable

engage 3 mangiream sudiente
Painung and collage have foatured n
my exhibtions 10 date but a shift
1owards rsalation and mead meda
@ ewdent a1 fry recent work, | exndat
my week regdarfy 0 artst-run spaces
and pubic gallenes. | am not repre-
serted by 3 commercal galery and |

A postrve feature of ths approach 5
that | have costrnl omr the crpanea-
von of my extbacat and the way n
which 1 am presented. | value the
uncomprormized artst/gallery reiavon-
3hp where rent rather than comms-
200 5 pasd.

Upon completion of Year 12. | was
accepted 10 the Queensland
College of Art and ervoiied in what
was then a three-yerr Diploma of Art
Howewer after graduatng | steoped
peaang at for e yeay, and weh
some woer, | note that mamy of the
other female graduates of my year
were simiarly thwarted In the earty
19805, r seemed to me that women
were ducrrminated aganst in tertary
nsttutions, domnated by male lectur-
ing $aff and mature-age male stu-
cents, despeee the it that the myen-
ty of students were femyle. Our
Course faiad 10 prepare i 10 enter
the professonal art workd, 10 repot-
ate Ouf war N a male-domeated feid

e

ACHEL
APELT

menced partng 1d suged
30i0 exhidaion n 1990 Ac
DN SPIEC WIS NOW M
equitable wah the avadadity o
run spaces in Bendane. My e
coordnatng artst 9 A fulces
commurdy arts projects Ao
&d My re-entry Nto the &t wo

Highiights of my career have b
theee textie propdts | have |
o two Fvolving worren fro
Englishespeaking backgrours
more recently. 3 project w
women's commitiee  ©
Queensiand branch of the Al
Cewnal of Trade Unicnz. The
65T Were COMmmunty Bulding
2y eduatve. 300 Mrtatcady «
They renited @ 3 100 of 10
wred wallhanpngs which
socal and Cultural aswes.

Among vanous 0%her proects
er brght maement was a fiv
readency at lpswieh G’ G
School :n 1992 1a 1593 | w
xaard for Panteg & the i
Ormiston National Art A
Bospane. and w1 1994, rec
Sune Arts Geart



an oral history & visual arts exhibition
touring Brisbane City Council libraries
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Opening 8th September 1995 - 6pm

Exhibition continues until 27th September

.
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collobauamive hwivh by Ouning Fry ol Rackel Apel sxnid ssedin April. 1995 Brivhere City Coontd convmasion

Reflections
on conflicts
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ARTIST Rachel Apelt’s personal reflections

Dwiad ol Lamg by Rached Apeh bam Eudagy

'

Oral Historians on war provide a backdrop to the Norman Park
resident’s latest exhibition, The Rupture of
Recall
SUE PECHEY JACKIE HUGGING GLEN SERASYD 1DA WATSON Having worked on Brisbane Remembers'

Living The War project, Ms Apelt was compelled
to explore contemporary issucs of armed
conflict through her work

“1 found that (Living The War) a very
interesting project,” she said. “But I couldn’t

Visual Arissts

A hel ir 1
S " - . = 2 =t £ pIp but notice the irony — that while we were
DENISE FRY & RACHEL APELT  RON HURLEY  MONSNT CHANDRA & KATARINA VESTERERG | FERSRNA celebrating victory in the Pacific, really terrible
LUCY MEIVILLE & BETHA STEWART RUSSEUL CRANG & SCOIT WHITAKER Drisbans Gy l'::-lv::ﬁ:d ;\P.I-Y\.n':i’::w(."i"u in various places
“What's happening in former Yugoslavia I

find really upsetting and distressing.” i RS 2 -
Ms Apelt’s paintings can be seen at Newstead's

Doggett Street Studio until September 27 @ Rachel Apelt .. . personal reflection on war




RACHEL AaPcCLT

Rachel Apelt wes horn in Brishane in 1964, She received a Diploma of Arts from the Quoensland Colloge of Art in 1984, Since
1989, she has participated in seveeal goup and five individia] exhibitions in contemporary art spaces in Brishanc including one
at the Tostitute of Modem Ast in 1994

During this time she has sl wvrded on several projects and readencies inchading one for the ACTU, Quevnsbind, snd tvo
other nesidencies for the Brishame Ethnic Music and Arts Centre. She has exacuted conmissions for the Queensland Toachers'
Union, Geiffith University Faculty of Law and Tpeaichs Gids’ Grammar School.

In 1993, Apelt receivod an Arts Queetssland Froject Girant and was asindd irst Tvize, Binting, i the Inasgaral Ormiston
College Natimal At Awards. She serves on the Boards of lokahoots Ine. and the Quocnsland Artwoebscrs Allisnce lnc

Apelt lives in Beishaoso and works part-time at Inkahoots, & gropdin devs snnd arts st

COLLECTIONS

Geffith University, Brishane

Univensity Colloge of Souther Quivnaland
Tpewich City At Gallery

Racunn Aviny
X (Detail), 1994
Cat. o 1

RACHEL APELT:X

Rachel Apelt's X exhibition explores the western cultural experience of lime.

Timely show
in Valley
art gallery

ACHEL Apelt’s fifth solo show, X, is
currently on at the Institute of
Modern Art in the Valley.
The exhibition is the result of a project grant
from Arts Queensland and features mixed
media works in an installation format.

X explores the western cultural experience of
time which Apelt sees as being perceived as a
linear concept progressing from a beginning at
AtoanendatZ.

Apelt believes our culture's anticipation of
the letter Z as the “end time” is dangerously
self-fulfilling especially as we approach the
second millennium when our own and other life
forms’ existence is precarious.

Through the installation, Apelt has
attempted to deconstruct the negative aspects
of linear time and thereby affirm other ways of
experiencing time, and in turn, affirm the
future.

The exhibition continues until May 28,
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Rachel Apelt

Rachel Apelt

afloat on
high seas

March 15-27

afloat on high Seas

developed this work as an extension of the golden carp

the golden goose (Ipswich Reglonal Art Gallery,
October 1992), because | was interested in the problematic
aspects of portraying female nakedness. The difficulties
involved In establishing a context to preclude mis-readings
of the female body have long perplexed women artists. The
representation of the experience of being female in a culture
which undervalues ‘the feminine’ (a construct in itself) is
particularly vulnerable to misinterpretation.

ﬂ n my experience feminism, in Its broadest expression,
espouses humanising ideals. However, because these
ideals require a shift in the dominant worldview, they are
contentious. At a general level, feminism signals subversive
threat. To feminists, it signals spiritual and cultural
development and therefore reads as an evolutionary impulse,

awaxing and waning of feminism Is acknowledged In
these works in the context of historical resistance, On a
regular basis the r/evolutionary challenge of feminist praxis is
silenced, embraced by Ideological fashions (such as post-
feminism), eclipsed and depotentiated. lts liberation themes
become loaded with layers of negative symbolism. Like the
strange acquired significance of flowers, the true meaning of
feminism's themes becomes lost under veils of assoclation.
In some Instances, this is a process of generational
forgetting, while in others, it involves deliberate censorship.
Yet feminism Is a resilient movement, and Its themes, though
regularly broken up, reform again in the next swell,

'rny appropriation of the mythic figures of the Siren and

Angel questions their co-option by male fantasy.
Powerful psychological references. they have been dressed
up with corny associations and mass marketed. | have used
them In a manner which underscores thelr deeper symbolism
by placing them upon an evolutionary continuum,  As fish
and bird, they become reference points along pathways of
expanding consclousness,

Rachel Apelt, March 1993
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Canvassing the

feminis

OUT OF THE VOID: MAD AND
BAD WOMEN, Art from the Col
lection, Queensland Art Gallery,
until April 35

WITH International Women's
Day just over a week away, per
haps the spirits of Emmeline
Pankhurst and other ry
mad and bad" women will be
happily hovering over the femin
int art show at the Queensiand
Art Gallery

Out of the Void, an exhibition
of feminist art from the past 30
years, has been culled from the
state gallery’s permanent collec
tion.

The catalogue seems to argue
that outspoken/nonconformist
women still sulfer from culturnl
stereotyping which sees them as
either mad or bad. This is useful,
the curators imply, if you are cur
rently a trendy “bad girl” fashion
model or film actor but is a
problem if you are a '90s feminist
artist (or were one in the “T0s or
0s), as your work might be ig
nored, whisked out only for spe-
clal occasions such as this

Come on, now. When has fem
inist art been neglected over the
past three decades?

Far from having blighted
careers, most of this galaxy of 48
Australian and International
women art siinernovas and risine

Art Review
by Sve Smith

Apelt) have been very well treat
od indeed by an art world long in
thrall to lconoclastic and protest
art

Nonetheless — despite the mis
placed rhetoric, and the
disparate quality and intentions
(and in a few cases, such as San
dra Taylor's ceramic pigs, over
familiarity to regular viewers) of
the work s2lected — this is an en
gaging display

Both passionate and playful,
the show presents multifaceted
feminine endurance and amus.
Ing painted and printed sneers at
clumsy male domination.

There is a particular focus on
prints and posters, beginning
with the earliest works from the
19605 and.'70s: Barbara Han
rmhan’s rough-hewn woodcuts,
which depict childbirth and
gender relntions with o eandotr

t ethos

flowering of women's photogra
phy in the form of largeas life,
glossy make-believe tableaux. Ju
lie Reap, for Instance ls transfix
ing In stunning nude self-por-
traits which defy woman's tradi
tional casting in the roles of
virgin/whore or s model rather
than nrtist

Qut of the Vold nlso ranges,
less excitingly, over sculpture,
Jowellery, ceramics and other
medin. There s everything here,
but not much painting which,
this show suggests, is a tradition
al male domnin that has been
Inrgely nbandoned by women art
ists (One exception is Merllyn
Falrskyo, whose distorted canvas
after a Japanese erotic print pro
vides a cleverly oblique comment
on sex and power.)

Yeot, if you stroll around the gal
lery outside the exhibition there
are some very fine, non feminist,
paintings by Emily Kngwarreye,
Judy Watson and Bea Maddock
on view. These works have no axe
to grind, but speak movingly of
the land, identity and survival
Perhaps they represent the most
powerful and relevant women's
art of all: that which goes beyond
noisy and simplistic hectoring

RIGHT Barbara
Hanrahan's Wedding Night
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o 10 play

Images and words work threugh and with the
steel, but never against the material, they do not
seek 10 cover and to hide their material support.
and often fade into obscunty themseives, allowing
he steel 1o shing, 10 reflect 2 &
In which spectators can only ¢
GAmpsés of ther own reflactions.

The metalic refiectons can be
Supgesting rot cnly 3 possiie
but 3 change of being

structure and content, but aiso of ground, and
#ong with thes, provokes the necessty of hrkung
1he abyss (Ad-grund) in which reason and causah-
ty shde away. The history of modemism dsell
becomes a floatng, sureal signfier where the s
nified remains uncertain, and thereiorn open %o
possity

GILLIAN THOMAS

RACHEL APELT: THE GOLDEN
CARP THE GOLDEN GOOSE
.LP C4r, Council Regional Art

the subvivsive pasiion s a function of
Ihe femining in the subconsoous
A2 W i

A conscious subversion of issues dealing with
Idently is at the heart of Rachel ApeX's instala
ton, $he golden carp the goiden goose The inver.
sons of public issues and pivate, coupled with
the potential for the images and style used in e
work 10 subverd the artst's intent, provide K¢ 2

eyeline oaoutumn 1993

fluid and provoking interacson between the viewer
and work. Apelt endeavours to straddie social and
feminist issues along with questions of a more
paychological nature,

The work s stnuctured around my™ and fairy
tale, 2 i figurative, voluptuous and painted in 2
SeNsUY. expreasive manner supgestve of a foi
o heckage. Using myths 10 clarily ideas relasing
1 the subconscious sall, Apell addresses Anda
mental ssues of daintegraton and re-ntegraton
d at e same tme, strikes 2 biow for women
crealing a $pace for themselves 10 de and
become’. The instaltation Includes wo porrass—
one of 3 younger, the other an older woman—
which face into a central wall. These are nscrided
and accompanied by motids of fish and birds
respectively, relerencing the processes of meta
morphosis and creativly, @ cycle complsted witn
the reptiian form of the snake. Centraly placed
are two large, um-shaped panels, separated by
ihroe smaller square panes. The large panel o
the loft shows a nublle mermasd-woman, uniold.
ing for all the world like the birth of Botticell's
Venus. The right-hand panel is paintad with an
angel, androgynous and strugoling 10 escape the
prison of the um. The narmation of taces, figures
and their attendant motits is further enunciated by
fext which relaes to each stage of changs and
rowth: ‘existential courage, subject. coheson
uafoiding, revolution and stasis, entropy, frag
mentation, cbrect, hentage and powe.

Whilst it critques the sentimental, reductve
appicatons of myth, the instalas X
mages 1 whch here evolves 3 parsonal
ogy o©f paychic change and g
ASrowiedyng the unstable nature of T idea of

000K, the wirk 0008 rot predent ssues of one

RACHEL Apelt with some of her works In Afloat on the High Seas at Space Pk

ind in Apelt showing

symbolise the

female struggle

AWARD-winning paintings of women
by Norman Park artist Rachel Apclt
are the antithesis of images draped
across the pages of many of today's
glossy adult magazines.

Unlike Playboy and Penthouse’s blatant
reflection of women as sex objects, the for-
mer Queensland College of Art student
strives in her art to symbolise the female
struggle for equality.

Her depiction shows feminism as an evo-
lutionary impulse gravely misunderstood by
the dominant culture because “it's scenasa
lhrﬂ( m the status quo”™,

o feminists, she said, her work
sugm]led a spiritual and cultural growth.

"This development is successfully dis-
played in her work which is considered by
many as a clear visual expression of
women's struggle for cqu:nlny

Her award-winnin, m work titled
“R/evolution and |as|s ook out first

rize at the rcccnl Onmslcn College

National Art Awards.

Its depiction o ‘mythic female figures —
the siren and angel — is onc the 29-ycar-old
has successfully cxplored in many of her
nchly eolored collages, and paintings.

ions male fantasy, and makes
po\«crlql psychological references to soci-
ety's constant use of sexual cliches and mass.
marketing techniques,

Ms Apelt’s March solo-cxhibition,
“Afloat on High Seas”, exemplified this by

| Special Feature |
By Claire Barron

‘showing the problematic aspects of portray-
ing female nakedness.

This is something, she said, most hetero-
sexual men have not, and cannot grasp.

Thcy mxsundersland the female experi-
ence,” she sai s soon as they see a pair
of breasts they have to ‘sexualise’ it.

“Gay men have a greater understanding
of my work because they share women's
experience of being marginalised by our

Solo and group exhibitions to Apelt's
credit include The Rite of Passage at the

MOCA Young Artist Gallery, Women Ex-
g‘msmg Justice at Noosa's Halse Lodge;

arrative Threads, and Cacophony at
McWhirters Artspace; The Golden Carp
the Golden Goose at Ipswich Regional Art
Gallery and State of the Portrait at the Arts
Council Galley, Brisbane.

s Apelt also has been the artist in
residence at Ipswich Girls' Grammar
School and Brisbane Ethnic Music and
Arts Centre.

Her next rrsxdcncy is at The Trades and
Labour Cou

Phere, she wil help design a three-dimen-
sion textile picce to celebrate the lives
of three women involved in the union
movement

?.;A Lo

e,
i\!l

@ Norman Park artist Rachel Apelt and her work Affoat on High Seas

symbolise the female strugsle for equality.

<7 striving to

A powerful challenge to our misogynist culture

AT the Ipswich City Council
Regional Art Gallery, two pow-
erfully painted female figures
struggle 10 be free of the con-
fines of their vessel-shaped
frames.

Young Brisbane artist Rachel
Apeit has produced her liest astalla-
tioa i the intimate stairwell space of
the Ipswich Gailery, Just as the subs
ject of her work deals with the struge
e of women Jor autooonry and sell
definition, The Golden Carp The
(rolden Goose maeks an evolutionary
step in Apelt’s practice

Rachel Apelt's previous exlubl
tlons have dealt with themes of
“Hites of Passage™ where women
struggle to free themsedves of psy-
chological and physical oppression,
These exhibitions have boen
accompanied by poctic narratives
written by the artist

The Golden Carp The Golden
Goose further develops Apelt's
intermedia concerns and speaks as
much of painting’s own constricted

The Golden Carp
The Golden Goose
Ipswich City Councll
Regional Art Gallery

until October 31

Review by Beth Jackson

history within the frame. The
expression of creaivity. symbolised
by the golden carp and the golden
goose, ks bound up i personal, art
historical and mythological narra-
tives.

The instaliation s beawtilully
painted, dense and multidayered in
Its meanings. Apelt sets up a dia-
logue within the space between her
Torms, madia, symbols and text
which creates a lesinine web of
connectedness for the viewer

The two central figures are taken
[rom mythology and are painted,
sellconsciously, in the heroic style
of mannerisen (best exemplified by
the later works of Michelangedo). in

installation detail from The Golden Carp The Golden Goose

doing this, Apelt strikes at the ori-
gins of the modem era and the rise
of the artist as (male) hero and
gilted genius. The stridng, rich
colouration of her paintwork com-
Dbine this figurative, herolc style with
aleminine aestheticism reminiscent
of (American) Georgia O'Keele's

paintings of the 19G0°s or Australian
ferninist core imagery of the 1970’

One figure, a mermaid, is accom-
panied by painted text which reads
“subject, cohesion, unfolding™. The
other figure, a siren becoming an
angel, is accompanied by the paint-
ed text “entropy, fragmentation,

object™. The women struggle for
their own identity free of a patriar.
chal history which has, paradoxi
cally. both clevated exchuded
wormen

On the facing side walls of the
space, Is the text “existential
cosrage”

1w facial portraits wxl
a row of lish
andd a row of goese. These works
seem to refer 1o the material workd
— oar bodies, our practices, the
eg-aying animals of the carth
Patriarchal culture and religion has
defined maserial e as “base mat
ter”, “uncontrolied nature™, or
“primitive”. Western philosophy, on
the other hand, has chosen to glork
fy a higher (masculine) spiritual
realm of disembodied. rational
thought

The Golden Camp The Golden
Goase is a powerfully feminist work.
It presents a powerful challenge to
our misogynist culture which con-
tinually displays woman as a spec-
tacke and yet falls 1o represent her.
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